


Mwuxarno MiHakoB BUK1ada€e cyvacHy ¢inocodito, pinocodito KaHra,
enicteMonorito ta ¢pinocodito ictopii y KUEBO-MOTrMASHCbLKIM akagemii.
ABTOP TPbOX KHUXOK | MOHa4 CiMOecaTH ctaten i3 pinocodii, ictopii,
NoniTONOrii Ta KynbTypornorii. O4ontoe KaHTiBCbKe TOBApPUCTBO B YKPaiHi,
penKonerito ypHany «lgeonoria i nonitnka», IHCTUTYT KpUtnkmn

Ta ®OHA AKICHOT NONITUKW.

Muxarnno 3aiMaeTbcs GpoTorpadieto sk anbTepHaTUBHUM CNocobom
dinocopyBaHHA y BidyanbHy enoxy. Mucreurtsy ¢potorpadii HaB4ascs

B Harvard School of Design (2010, 2012) Ta B The Studio Arts
Department of The Smithsonian Associates (2012-2013).

Muxann MrHakoB npenonaeTt CoBPeMEHHY puiocoputo, pUnocoPpuio
KaHTa, anncrtemonoruio n punocopuio nctopum B Kueso-MormngHCKom
akagemMuu. ABTOp Tpex KHUT 1 bonee ceMnaecsiTn ctatel no punocopum,
MCTOPUM, MONIUTONOTUN N KYNbTyposiorMn. Bosrnaenger KaHToBckoe
06LwecTBO B YKpauHe, peoKONIErnio XypHana «Maeonorua u nonntukas,

NHCTUTYT KpUTUKK 1 OOHL, Ka4eCTBEHHOW NMOSUTUKM.

Muxann 3aHnMaeTcs GoTorpapuen Kak anbTepHATUBHBIM CNOCOO0OM
dunocoPpcTBOBaHNA B BU3yasibHYO 3M0oXYy. MICKyCCTBO poTorpapumn
usyyan B Harvard School of Design (2010, 2012) v B The Studio Arts
Department of The Smithsonian Associates (2012-2013).

Mykhailo Minakov teaches Contemporary Philosophy, Philosophy of Kant,
epistemology and philosophy of history at Kyiv-Mohyla academy. Author of
three books and over seventy articles, he also leads Immanuel Kant Society
in Ukraine, editorial board of the Ideology and Politics Journal, Krytyka
Institute, and Foundation for Good Politics.

Mykhailo is interested in photography as another way to philosophize

in the visual era. He studied art of photography at Harvard School

of Design (2010, 2012) and The Studio Arts Department of

The Smithsonian Associates (2012-2013).



TpeTa anbTepHaTMBa

Bunbip HacnpaBLi € TiNbKW TOLI, KOMU anbTepHaTUB BinbLue, HiX OB

«Mwu — Te, Wwo Mu obpanu». Lia ppasa XaHa-MNona CapTpa — He TBEPAXKEHHS NPO
dakT, a nuwe nobaxkaHHs dinocoda. HaaTo YacTo 3a Hac BMBIp pobuTb cUTyaLis
BiHapHMX ONO3ULIA. Y HUX MU POBUMO «NPOCTUIA BUBIp» MidXX 4OOPUM i 311M,
MK YHOPHWM i BiNnM, Ha KOPUCTb PyXy BNepes, i Bropy, a He Ha3afg, i BHU3.

OfnHak HemMage Hivoro ob6ayaHILLOro, HiX «MPOCTUI BMOip» y HaLLil CKNafgHIA peanbHOCTI.
AKLLO MU He BaunMMO TPeTbOi anbTepHaTUBKU — 3HaUYUTb, BUDip 3pobeHo 3a Hac.

IHWKM. KoHTeKCTOM. Tpaguuieto. KUM/UYmMm 3aBroHo, ane He Hamu. TOX YM 3aBXau

MU — Lie Te, o MU obupanu? Yu Mu — e Te, Wwo 3a Hac obpanu iHwWi/iHwe?

Mlopu — icToTk, AKi TBOPATL CMUCTU. Y LibOMY CMUC/IOTBOPEHHI Hallle Ni3HaHHSA BUABNSE cebe
aK iHTepcy6’6KTMBHe. byaob-AKMA 0OCBIA BOOHOYAC € MOIM | HaWMM. ByOb-aKe nisHaHHA —
ocobucTe i MixkocobucTicHe. My TBOPUMO CMUCIIU, L€ BUSIBISIEMO BogHouac i cebe,

i Hac, i Te, WO Mix MHoto Ta Hamu. CycninbHa npupoga 3HaHHA 3abe3nedeHa aHOHIMHUMMU
HCTaHUisMK, WO fatoTb 3ac0bu 4719 CMUCIOTBOPEHHS. A pa3om i3 3acobamu BOHW MiACTaBNSATb
cmucnn. Cepep Taknx iHCTaHLIM — MOBa, Tpaguuig, 3BU4YKa, Mid, ifeonoria, oUCcKypc.

Cmucn Moxe ByTU ik MOHEeBOJIIOBaYeM, Tak i Bu3Bonutenem! KputnuHa ginocodis
Oapye Hafito Ha eMaHCcMNaLilo Bif, aHOHIMHMX i0,e0NOriIYHMX PaMOK.

@oTorpadis Mae BennyesHy noTyry, Lo MOXe CTaTu B HaroAi 3arapbHukam ceoboau.
®otorpadis, 9K XXoAHe iHLWe MUCTeLTBO, 3a3iIXa€ Ha MaKCMMYM pernpeseHTauii
peanbHOCTI, afyKe BOHa nepepae CBIiT/0 i TiHi HagBHOro. Ane pamka, 3afaHa
doTorpagpom, € B TOM e MOMEHT i4e0N0r4YHO MaKCMMOIO, iIKa BraHde rnagada

B TOM camMuii KyT 30pY, WO horo 3afae Bonofap 6ayeHHs — doTtorpad.

Tak camo dpoTorpadis Moxe 6yTU pyNHIBHUKOM NMOHEBOJIEHHS. TaK, MPUCYTHICTb TPETbOrO
KONbOpY B TPaAMLiliHiM YopHO-6iniit poTorpadii penpeseHTye MOXUBICTb TPETHOI

onuii. Y wir konekuii s nigibpas Ti TpUKonipHi poTorpadii, wo manu 6 nopognTH NiKo3py
LWOA0 MOIX HamipiB. {1 BUKJIMKAO BOFOHb HELOBipW Ha cebe Ta Ha 3anpornoHOBaHi MHOK
anbTepHaTuBU B Hafil Ha Te, WO B rNg4aveBi MPOKUHETLCHA KPUTUYHUN (inocod.

Apxe Bl/l6ip Hacnpasii € Ti/IbKM TOAI, KONK anbTepHaTuB Oinblue, HiX OBI.



TpeTba anbTepHaTMBa

Ha camom pene BbI6Op ecTb NULWb TOTAA, KOrAa Mol Bbibrpaem 6onee yem 13 OByX anbTepHaTUB.

«Mbl — TO, 4TO Mbl BbIbpanu». 3Ta Pppasa XaHa-Monsg CapTpa — He GaKTUUYECKOe yTBEPXKAEHME, a
noxenaHue. CIULLKOM YaCTO 3@ HaC COBepLUAeT BbIOOP CUTyaLMs OBOUYHBIX MPOTUBOMNOCTABIEHWN.
Nnun-unn. Toraa Mbl COBepLUaeM «MpoCTol Bblbop» Mexay [0OPOM M1 310M, MeXAY YePHbIM

1 6enbiM, B NONb3y OBUXXEHUS BNEPEL, U BBEPX, @ HE Ha3ag, U BHU3.

HeT HUuero obmMaHuMBEE «MPOCTOro BbibOpa». PeanbHOCTb CIOXHA U MHOFOFPaHHa, eC/v Mbl
He BUAMM TPeTber ansTepHaTMBbI, 3HAUYUT BbIOOP CAeNaH 3a Hac: KOHTEKCTOM, TPaaULMEN,
obcTosITENbCTBAMM — YEM YFOAHO, HO He HaMu. Bcerga nn Mbl — 3TO TO, YTO Mbl Bbibpanu?
He sBnsiemMcs N1 Mbl TeMm, 4TO 3a Hac Bbibpanu gpyrmue?

Jliogy — cyLecTBa, XMUBYLLME CMbICTIOTBOPYECTBOM. B 3TOM TBOPEHMM CMbIC/IOB Halle No3HaHue
MPOSIBASIET CBOK MHTEPCYOBEKTUBHOCTb. J1l0OO0 OMbIT OOHOBPEMEHHO ABMSETCS U MOWM JIMYHBIM,
M HaWmnm obLwum onbIToM. JTtoboe No3HaHWE — TUYHOE U MEXITUYHOCTHOE. Mbl TBOPUM CMbICTIbI,

B KOTOPbIX NPOSIBAsSieM O4HOBPEMEHHO U cebs, U Hac, 1 TO, 4TO Mexay MHol 1 Hamu. CounansHas
npupona 3HaHus obecneyeHa aHOHUMHbIMU MHCTaHLMUSMM, AAIOWLMMU UHCTPYMEHTAPUIA HaLLEero
CMbICNTOTBOPYECTBA. BMecTe C MHCTPYMEHTaMM OHW MOACTABSAOT U CBOU CMbICbl. Cpean

TaKUX MHCTaHLMWI — A3bIK, TPAAULMSA, MPUBBIYKKU, MU, UOE0NOTUS, OUCKYPC.

Cmbicn MoXeT BbITb kak nopabotutenem, Tak n ocsobonutenem! Kputnueckas punocodusa napyet
HafeXay Ha SMaHCUMNaLMI0 OT aHOHUMHbIX MOEO0NIOrMYECKUX PaMOK.

@®oTorpadus obnanaeT BEIMKOW MOLLbIO, KOTOPOM MOFYyT BOCMO/Ib30BaTbCs Bparu cBo6oAbl.
Kak H1 O4HO Opyroe MCKYcCTBO ¢poTorpadpus npeTeHayeT Ha MakKCMMYM penpeseHTaumm
peanbHOCTU, BeAb OHa NLb PUKCUPYET LIBET, CBET U TEHM CyLlero. Ho pamka, 3agaHHan
dpoTtorpapom, aBIFeTCa UOL0NOrMYeCKON MakCUMOWM, BbIHYXOAlOWeN 3puTens yBuaeTb

TOT >Ke Yronl 3peHusa, 4To 3aJan BracTesMH B3rnana — pororpad.

@oTorpadms MOXET 1 paspyLlatb 3$pdeKT nopaboLyeHms: NPUCYTCTBME TPeTbero LBeTa

B TPALMUMOHHOM YepHO-benolt poTorpadum npencraBnseT BO3MOXHOCTb OCO3HaHHOro Bbibopa.
B aToM psapy cBoux ¢poTorpadmin 9 nogobpan Te TpexuBeTHble GpoTorpadum, KOTopble MOTYT
NMopoanTb NOJO3PEHME OTHOCUTEIbHO MOUX HaMePeHUI. f BbI3blBalO OrOHb HEL0BEPUS

Ha cebsi U NpenIoXKeHHble MHOI anbTepHaTUBbI B HAAEX e Ha TO, UTO B 3puUTefe

NMPOCHETCH KPUTUYECKMIA PUIOCOD.

Beob Ha camom pene Bbl60p eCTb Wb TOrAa, Korga mMmbl BbI6MpaeM bonee uyem 13 OByX
anbTepHaTUB.



The third option

The choice is real if and only if there are more than two options.

«We are our choices». This phrase of Jean-Paul Sartre’s is not a factual statement;

it’s rather a dream. Too often our choices are made in situations of binary opposition.
Consequently, we make a «simple choice» between good and evil, between black and white,
between backwards and forwards.

However there is nothing as false as «simple choice» in our complex reality. If we don’t see
the third option, then the real choice has been made before us: by another person, by a context,
by a tradition, by anyone but us. So, are we someone else’s choices or our own?

Humans live by creating meanings and senses. In this sense-creation our cognition proves

to be intersubjective. This means that each experience is simultaneously mine and ours.

It also means that each act of cognition is individual and social at the same time. We make sense
and in doing so manifest my-self, our-selves, and that which is between Me and Us. Anonymous
instances, which provide us with the media to make sense, support the societal nature of
knowledge. Languages, traditions, habits, myths, ideologies and discourses contribute to these
anonymous instances. Covertly, together with the media, they supply us with sense.

A sense, therefore, can be both subjugator and redeemer. Critical philosophy provides us
with a gift of hope for emancipation from those anonymous ideological frames.

Photography has a huge power that can serve well to subjugators. As any other art, photography
is believed to represent reality as it is. It simply traces the light and shadow of the present.

But a frame chosen by photographer attains an ideological function: it puts the viewer

into a perspective that he or she didn’t choose. In this way the photographer

becomes an owner of the viewer’s sight.

Yet photography can also demolish subjugation. The third color in the traditional black-and-white
photos represents an opportunity for a third alternative in our choices. | produced and selected
a number of three-color pictures that might provoke a viewer’s suspicion in regard to my own
intentions. | call for a fire of distrust towards myself, and towards the choices | propose,

in hopes of waking a critical philosopher in the viewer of my photos.

Indeed, the choice is real if and only if there are more than two options.



OkoBUTA YKunBasa Bopa(k)a Aqua vita

Jlnca ropa, Knis, 2012 Jlbicasi ropa, Kues, 2012 Lysa Gora, Kyiv, 2012



>XKepeb KMHyTO »XXpebui bpolueH The die is cast

Jlnca ropa, Knis, 2012 Jlbicasi ropa, Kues, 2012 Lysa Gora, Kyiv, 2012



Oani byne

rigeH3ee, 2014

lNpopomkeHue cnepyet

XungneHsee, 2014

To be continued

Hiddensee, 2014
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eTpi-cynb-Mape, 2014
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Tpecno

cynb-Mape, 2014

Bbetpu

Harmchair

Vietri sul Mare, 2014



Hap npipBOtO B HOUI Hap nponactbio B HOYM Catcher-in-the-night .

[paripcBanbg, 2013 [pavipcBanb, 2013 Greifswald, 2013







KamiHayT

JIlobMmiH, 2014

KamuHayT

JIlobMuH, 2014

Coming-out

Lubmin, 2014
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KuiB, 2012
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Where is the third?

iv, 2012
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®opnocT ®opnocT Vanguard

CaH-XyaH, 2013 CaH-XyaH, 2013 San Juan, 2013



Ab ovo Ab ovo Ab ovo

Kuis, 2013 Kunes, 2013 Kyiv, 2013



3abopoHeHnn nnig 3anpeTHbIn NNo4 Forbidden fruit

Kembpuax, MA, 2013 Kembpuax, MA, 2013 Cambridge, MA, 2013



3aHanaweHi gyLi MNagwwe oywm Fallen souls

[pavipcBanbg, 2014 [pavipcBanbn, 2014 Greifswald, 2014



YopHa pipa

J1lobMiH, 2014

YepHada obipa

JIlobMuH, 2014

Black hole

Lubmin, 2014



CxopykeHH4a BocxoxpeHue The Climb

TpiHkomarni, 2011 TpuHkomanu, 2011 Trinkomali, 2011
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